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Learning
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gain a good understanding
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and stanza
Audiences are expected to
gain the skills of writing
poems in certain categories
of verse and stanza
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Because poetry is compressed and highly rhythmical, it always
exists under self-imposed restrictions, or conventions.
Traditionally, many poets have chosen a variety of clearly
recognizable shapes or forms—closed-form poetry. Since the
middle of the nineteenth century, however, many poets have
rejected regular patterns in favor of poems that appear more free
and spontaneous—open-form poetry. Both terms refer to the
structure and technique of the poems, not to the content or
ideas.

(Roberts, E. V., & Zweig, R., 2012).



Closed-form poetry is written in
specific and traditional patterns of
lines produced through line length,
meter, rhyme, and line groupings.

(Roberts, E. V., & Zweig, R., 2012).

Closed Form



In the closed form (and also in the open form), the line
is, loosely, the poetic equivalent of the prose sentence.
A prime characteristic of the closed-form line, as
opposed to a sentence, is that its length is usually
measured or restricted.

(Roberts, E. V., & Zweig, R., 2012).



Various numbers of lines may be grouped together
through rhyme and other means to form a stanza,
which is the poetic equivalent of a paragraph in prose.
Stanzas consist of groups of lines that are both
connected and also separated by developments of
subject, idea, or expression of feeling.

(Roberts, E. V., & Zweig, R., 2012).



As time went on, more and more poets moved away
from closed form to experiment with open form poetry
(sometimes called free verse or vers libre), varying line
length within a poem, dispensing with stanzaic
divisions, breaking lines in unexpected places, and
even abandoning any semblance of formal structure.

(Kirszner, L. G., & Mandell, S. R., 2007).



An open form poem may make occasional use of rhyme
and meter but has no easily identifiable pattern or
design: no conventional stanzaic divisions, no
consistent metrical pattern or line length, no repeated
rhyme scheme. Still, open form poetry is not
necessarily shapeless, untidy, or randomly ordered.

(Kirszner, L. G., & Mandell, S. R., 2007).



Stanza has
some different

forms 



Stichic Verse

A continuous run of lines
of the same length and
the same metre. Most
narrative verse is written in
such continuous lines. 

(Lethbridge, S., & Mildorf, J., 2003)



(Lethbridge, S., & Mildorf, J., 2003)



Blank Verse

Blank verse is unrhymed
poetry with each line

written in a set pattern of
five stressed and five
unstressed syllables

called iambic
pentameter.

(Kirszner, L. G., & Mandell, S. R., 2007).



(Lethbridge, S., & Mildorf, J., 2003)



Couplet

The couplet contains
two rhyming lines and is
the shortest distinct
closed form. The two
lines are usually
identical in length and
meter.

(Roberts, E. V., & Zweig, R., 2012).



Most English couplets are in iambic tetrameter (four stresses)
or iambic pentameter (five stresses).
In the seventeenth and eighteenth centuries, the iambic-
pentameter couplet was considered appropriate for epic, or
heroic, poetry. For this reason it is often called the heroic
couplet.

(Roberts, E. V., & Zweig, R., 2012).



Usually, the heroic couplet expresses a complete idea and is
grammatically self-sufficient. It thrives on the rhetorical
strategies of parallelism and antithesis

(Roberts, E. V., & Zweig, R., 2012).



"The Rape of the Lock"
Alexander Pope



Here Britain's statesmen oft the fall foredoom 

Of foreign tyrants, and of nymphs at home;



Here thou, great Anna! whom three realms obey. 
Dost sometimes counsel take—and sometimes tea.

(Roberts, E. V., & Zweig, R., 2012).



Tercet

A tercet, sometimes also
called a triplet, is a stanza
with three lines of the same
rhyme. Tercets may be
written in any uniform line
length or meter and most
commonly contain three
rhymes {aaa, bbb, and so on),
which are, in effect, short
stanzas.

(Roberts, E. V., & Zweig, R., 2012).



(Lethbridge, S., & Mildorf, J., 2003)



The Eagle 
by Alfred, Lord Tennyson






He clasps the crag with crooked hands;
Close to the sun in lonely lands,

Ring'd with the azure world, he stands.



The wrinkled sea beneath him crawls;
He watches from his mountain walls.

And like a thunderbolt he falls.

(Roberts, E. V., & Zweig, R., 2012).

https://www.poetryfoundation.org/poems/45322/the-eagle-56d224c9a41d1


Terza Rima

The terza rima uses a
chain rhyme: the
second line of each
stanza rhymes with
the first and the third
line of the next stanza
(aba bcb cdc etc.)

(Lethbridge, S., & Mildorf, J., 2003)



(Lethbridge, S., & Mildorf, J., 2003)



Quatrain

A four-line stanza
with lines of similar
length and a set
rhyme scheme is
called a quatrain.

(Kirszner, L. G., & Mandell, S. R., 2007).



(Lethbridge, S., & Mildorf, J., 2003)



Memoriam
Stanza

A quatrain in iambic
tetrameter with a
rhyme scheme of abba.
– the Memoriam
stanza.

(Lethbridge, S., & Mildorf, J., 2003)

https://www.britannica.com/art/quatrain
https://www.britannica.com/art/tetrameter
https://www.britannica.com/art/rhyme


(Lethbridge, S., & Mildorf, J., 2003)

 In Memoriam A.H.H
by Alfred Tennyson



Ballad
Stanza

The ballad stanza is a
variant of the quatrain.
Most commonly, it
alternates lines of eight
and six syllables;
typically, only the
second and fourth lines
rhyme

(Kirszner, L. G., & Mandell, S. R., 2007).



It is called chevy-chase
stanza. The rhyme scheme is
usually abcb, sometimes also

abab. 

(Lethbridge, S., & Mildorf, J., 2003)



Common measure, a four-line stanzaic pattern closely related to the ballad
stanza, is used in hymns as well as in poetry. It differs from the ballad stanza in that
its rhyme scheme is abab rather than abcb

Sir Patrick Spens
by Scottish anonymous



The king sits in Dumferling toune,

Drinking the blude-reid wine:
“O whar will I get guid sailor 

To sail this schip of mine?”

(Kirszner, L. G., & Mandell, S. R., 2007).



Rhyme 
Royal

Sir Thomas Wyatt’s
poem “They Flee from
Me That Sometimes Did
Me Seke”
Theodore Roethke’s
poem “I Knew a
Woman”;

The rhyme royal is a seven-
line stanza in iambic
pentameter which rhymes
ababbcc. 

(Lethbridge, S., & Mildorf, J., 2003)





Ottava
Rima

The ottava rima is a
stanza with eight
lines rhyming 
 abababcc. 

(Lethbridge, S., & Mildorf, J., 2003)



Beppo 
by Lord Byron



‘Tis known, at least it should be, that throughout

All countries of the Catholic persuasion,
Some weeks before Shrove Tuesday comes about,

The People take their fill of recreation,
And buy repentance, ere they grow devout,
However high their rank, or low their station,

With fiddling, feasting, dancing, drinking, masquing,
And other things which may be had for asking.






https://poemanalysis.com/poetic-form/ottava-rima/



(Lethbridge, S., & Mildorf, J., 2003)



Spenserian
Stanza

The Spenserian stanza has
nine lines rhyming
ababbcbcc. The first eight
lines are iambic
pentameter, the last line is
an alexandrine, which
breaks the slight monotony
of the pentameters and is
often employed to
emphasise a point

(Lethbridge, S., & Mildorf, J., 2003)



(Lethbridge, S., & Mildorf, J., 2003)



Sonnet

A fourteen-line
poem with a
distinctive rhyme
scheme and metrical
pattern (usually
iambic pentameter).

(Kirszner, L. G., & Mandell, S. R., 2007).



One distinguishes between two main rhyme patterns in the sonnet:
The Italian or Petrarchan sonnet is divided into an octave or octet
(eight lines) rhyming abbaabba and a sestet rhyming cdecde or
some variation (for example cdccdc). 

Sonnet develops two sides of a question or a problem and a
solution, one in the octave and, after a turn often introduced by
‘but’, ‘yet’ or a similar conjunction that indicates a change of
argument, another in the sestet.

Petrarchan
sonnet

(Lethbridge, S., & Mildorf, J., 2003)



Petrarchan
sonnet

(Lethbridge, S., & Mildorf, J., 2003)
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The English or Shakespearean sonnet which consists of
fourteen lines divided into three quatrains and a
concluding couplet, is written in iambic pentameter and
follows the rhyme scheme abab cdcd efef gg.

In the English sonnet the turn often occurs in the
concluding couplet, which operates rather like a punch line

Shakespearean
Sonnet

(Lethbridge, S., & Mildorf, J., 2003)



Shakespearean
Sonnet

https://www.poetryfoundation.org/poems/50646/sonnet-65-since-brass-nor-stone-nor-earth-
nor-boundless-sea
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Shakespearean
Sonnet

(Kirszner, L. G., & Mandell, S. R., 2007).



Spenserian
Sonnet

(Lethbridge, S., & Mildorf, J., 2003)

Another important variant of the English sonnet is the
Spenserian sonnet which links the quatrains with
rhymes: abab bcbc cdcd ee. 



Spenserian
Sonnet

(Lethbridge, S., & Mildorf, J., 2003)
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Limmerick

The limerick is used
mainly for nonsense
verse. It consists of five
lines, two longer ones
(trimeter, one trochaic
foot, two anapaests),
two shorter ones
(anapaestic dimeter) and
another trimeter (one
trochee, two anapaests). 

(Lethbridge, S., & Mildorf, J., 2003)



(Lethbridge, S., & Mildorf, J., 2003)



Vianelle

It is a nineteen- line poem
composed of five tercets and a
concluding quatrain; its rhyme
scheme is aba aba aba aba aba
abaa. Two different lines are
systematically repeated in the
poem: line 1 appears again in
lines 6, 12, and 18, and line 3
reappears as lines 9, 15, and 19.
Thus, each tercet concludes with
an exact (or close) duplication of
either line 1 or line 3, and the final
quatrain concludes by repeating
both line 1 and line 3.



(Lethbridge, S., & Mildorf, J., 2003)

Vianelle



“Do not go gentle into

that good night”



by Dylan Thomas



Composite
and Irregular

verbs

Quite frequently poets
combine various forms
or employ no regular
formal rhyme pattern,
though rhyme and
metre are nonetheless
used

(Lethbridge, S., & Mildorf, J., 2003)



(Lethbridge, S., & Mildorf, J., 2003)

The Canonization
BY John Donne

Five stanzas of nine lines each varies iambic pentameter with iambic tetrameter and a
concluding line in iambic trimeter.



The question for interpretation is not primarily what is this
stanza form called but what does this stanza form do,
how does it contribute to the meaning of the poem.
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